Back-up In 3/4 Time Continued
® 2001 Eddie Collins

You can move between any two forms by connecting one form to another with a slid .'in
E:nmpl:g. You can also embellish these sounds by adding notes to the basic two-no? . as in
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Most pickers find the next step to be the most enjoyable - adding . ticks. Fills can be played
against each of the three moveable chord forms as demopswodin Exa. =5 8- 10. Mo' of the
examples presented thus far have contained only frette” _.c. are thes. = moves . licks that
can be against any chord. Your practice should incl “tumning\ ‘cksinto :D{ s, Example
10 is solely a D lick due to the open 4th string. T* .ck isused v ring the pr. sion back w0 G.
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You can modify the i~ ownle Bas A msdia.  veate the phrase in Example 11. "Sitting

Alone In The Moonlight" is.  »=a. . for pri ice as you get a chance to put in a fill lick every
four measures. Crowe creates . uesy o by cluding ﬂuﬂaundErdnftlmchmd{ﬂm}:dfm
on string 3). He also often omits . ‘e on bea. \:gmum on beat 2& as in Examples
12 - 14. Notice »~ that triplets are « *'rmnasﬂ::::lnnm: fits in the space created when
playing with al . »Setween the bew. »d the & of the beat.
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.amples 15 © 116 are bluesy examples not taken from the recordings that require different
wugenngs. Asir « es 12 and 13, start with the 5th fret on string 3 pushed upwards and then

immediately re' e it. 17 sounds good when ending a section of back-up.
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You now have been exposed to the skills you will need to play the sample back-up to "Blue
Moon Of Kentucky” so have fun with the old Bill Monroe classic.



